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) wever, when
In the west, the modern period starts conveniently with the Impressionists. Ho / we talk of

modern Indian Art, we generally start with the Bengal school of Painting.

e have to follow the coursé of art in the ordey o

i f precedence and importance, w
Both in the matter of p p + development.

painting, sculpture, and the graphics, the last being comparatively a very recen

Impressionism is a 19th-century art movement that originated with a group of Paris-based artists Whose

independent exhibitions brought them to prominence during the 1870s and 1880s.
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Broadly speaking, the essential character -tics of the modern or contemporary art are a certain freedom
from invention, the acceptance of an . lectic approach which has placed artistic expression in the
international perspective as against the rc ‘onal, a positive elevation of technique which has become both
proliferous and supreme, and the emerge. ¢ of the artist as a distinct individual.

Towards the close of the nineteenth ce ury, Indian painting, as an extension of the Indian miniature
painting, snapped and fell on the decline and degenerated into feeble and unfelt imitation largely due to
historical reasons, both political and socic gical, resulting in the creation of a lacuna which was not filled
until the early years of the twentieth cen: -y, and even then not truly. There was only some minor artistic

expression in the intervening period by v. . of the 'Bazar’ and 'Company’ styles of painting, apart from the
more substantial folk forms which were a. = in many parts of the country ,

Then followed the newly ushered Wester:. -oncept of naturalism, the foremost exponent of which was Raja
Ravi Verma. This was without parallel in - .e entire annals of Indian Art notwi

S I : th i ional
references in Indian literature of the idea ‘likeness'. standing some occas'

An attempt to stem this cultural morass v. : made by Abanindranath Tagore

Bengal School of Painting

Under the leadership of Abanindr: :th Tagore

it held its way for well over three ¢ :ades

Also called the Renaissance Schoc the Revivalist Schoo -

This school of painting served as = spired and wel| intenti

the past.

5. Despite its country-wide influence
‘forties' and now it is as good as ¢

6. However, it has hac little conse.  ice even as a 'take off

movement in art. The origins of . 2rn Indian art Jje elsewhe

it was both,
oned, if not wholly successful, link with

ol o O

i the earl i
L Y Years, the importance of the School declined by

n
ground for the subsequent moder
re.
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" FOLK PAINTINGS
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Manjusha Pain ing, Bhagalpur, Bihar
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" INDIAN HIANDICRAFTS
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